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Respectful use of Aboriginal art and Aesthetic

Jingiwalla
My name is Sheldon ‘Sj’ Harrington, I am a young local Widjabul Artist from the Bundjalung
Nation on the Far North Coast of New South Wales.

Acknowledgment
I acknowledge and pay my respects to the Widjabal people of the Bundjalung
Nation on whose Land we work, meet and study. I recognise the significant
role that our Ancestors, Elders and Knowledge holders play in the continuance
of Aboriginal culture and the respect the life of all beings. I am mindful that
within and without the concrete and steel of buildings, the Land and its
knowledge always was and always will be Aboriginal Land.

I have been lucky enough to have been brought up in a culturally strong family and immersed
in strong cultural grounding and practice my entire life. This had led me to painting,
designing, creating and storytelling for more than 15 years. And continue to learn and share
the knowledge that has been passed down through my family. The importance of connection
to our Country, our family, our community and our way of being has been taught to me by
my grandparents, parents, uncles and auntys and the wider family in many forms of oral and
visual language. These teachings now permeate through my artworks and visual designs, and
pay respect and celebrate the survival and continence of our knowledge and dreaming.
My art is more than just tangible objects, it also encompasses values, kinship systems,
ways of learning and teaching, communicating and decision making through our ways of
knowing, doing, being and seeing. As Aboriginal Knowledge is alive, living and moving within
the country that it belongs to. In many cases, the artworks and designs are multi-layer and
trans-dimensional knowledge systems.
Using a blend of traditional Aboriginal art and contemporary/modern design i offer a variety
of mediums and uses.
- Paintings
- Textiles
- Digital Art
- Traditional artefact making
- Organisational framework and structure design
- Articulative mapping
- Teaching and learning tools
- and much more...
These are the examples of what I am able to create and design.....

Our Country, Our Identity
For thousands and thousands of generations Country has always communicated its being to the people of Country. These communications have always been held close in tribes, clans and families out of respect for the
intelligence and protection of Country.
The Philosophy of Country has been articulated through visual language and art, revealing the intricate and complex relation to Country through layers of simplicity (dot and line) and the emergence of knowledge. My
artshowcases and celebrates the hard times our ancestors have been through to keep our culture, our connections and our identity alive.
This artwork titled ‘Our Country, Our Identity’ acknowledges and pays respect the hard work that the five Bundjalung Aboriginal community organisations and staff have done to bring the Koori Mail to where it is today. The
relationship shared between all because of the importance of having our voices heard. The vast diversity of knowledge for the land, sky and waterways within Widjabul Country permeates through the contrast of patterns and
colours used. It’s an etching of our identity that has emerged through the teachings and interactions of Country.
As beautiful as it is, it is more than just a tangible object. The artwork holds language, stories and knowledge. This is a connection to our Country, our family, our community and our way of being. Art is us. It is a part of who
we are as a people, as a being, and makes up our identity.
By Sheldon ‘Sj’ Harrington - SJH Kreations
			2020
Commissioned artwork by Koori Mail

Gahgun Sunset
The idea for this artwork comes from a Gahgun (Kookaburra) that comes
and sits on the branch in front of the veranda every afternoon. He is
a little different to other Kookaburras. The area on his wings always
reflected different colours because of the way the sun set. The tail is
different in colour because of the way the shadows sat on him.
The background that afternoon that I decided to paint him was a hot day,
the sunset was really orange that is why through the middle was done
with different shades, the middle is more yellow and builds up to the darker
orange and then lightens further down toward the bottom of the painting.
In the background the red lines represent his tracks where he goes to,
where he has flown but he always comes back.
By Sheldon ‘Sj’ Harrington - SJH Kreations
2018

Ngumahl Jogun-naa
At the time of creation the Country was in deep
despair, struggling with drought and sustaining life
for all beings. The despair and damage has been
communicated through the contrast of yellows,
burnt oranges and drowns.
Even though Country is continued to be damaged and disrespected, it still allows those
beings that respect the Knowledge and understanding that Country has to flourish in the
harshest of times. Maintaining the generational connections and relationships. The blues
and whites articulate generosity of Country, revealing the patterns that act as maps to
safe sanctuaries and water sources.
This is just one aspect as to why caring for Country is an important way of being,
teaching and understanding the knowledge systems that have emerge through Country.
By Sheldon ‘Sj’ Harrington - SJH Kreations
2019

Caring for Country, Learning from Community
Working with both Undergraduate and Post-graduate students with of build
their understanding of Country. Exploring Indigenous Knowledge systems,
philosophies and processes.
Sharing the knowledge of patterns and connections communicated through
visual language. Ensuring a respectful and meaningful emersion in Country
and the teachings of Country, as it permeates through our Elders and the
stories of our being.
This visual was creating in 2018 with Post-graduate students in ‘Learning
from Community. It was part their visual assessment to articulate their
interactions on Country and with Elders.

Gnibi Elders Principles
The entirety of this artwork is a visual translation showcasing how The Gnibi Elders Principles are integral to the development of humane and compassionate education at Gnibi, establishing relationships that are
beneficial to everyone without disregarding others and their knowledge. These set of principles were developed with Knowledge that grown over a lifetime and continues to grow as Indigenous Knowledge is alive, living
and moving within the environment that it belongs to.
Breakdown of the artwork;
‘Blue background’ - This is the rich pool of knowledge (hand prints, dots, circles) that has grown and maintained over through the millennia and handed down by our ancestors. The Knowledge is represented by the
water as it is key to the survival of our culture, and not confined to certain shapes or constructs, its fluid as it moves and molds to its surroundings but is still connected.
“Binggings (Turtles) - These Binggings hold a dual purpose in this artwork, firstly being that they signify all the Elders past and present as it shows they have grown, lived and moved through different parts of the rich
pool of knowledge and the shells show the protection of all the knowledge. Secondly, the direct correlation to the Gnibi Elders Principles in static form, nine binggings to the nine principles.

‘Relationships - Outer sections’ - These outer sections are symbolic to the different relationships that Gnibi has established over its lifetime, but are still informed by the same “connective tissue” of the Gnibi Elders
Principles.
- The two distinct set of lines on the outer edges show the strong protective foundations these relationships are formed.
- The Elders are represented and embedded within these sections, as the protectors and knowledge holders.
By Sheldon ‘Sj’ Harrington - SJH Kreations
			2019
Commissioned by Gnibi

Connections
Connection – to Gnibi’s past, present and future with the linkages of learn, share, grow which is the middle section. Learn is the straight cross-hatch, share resembles a feather and grow is the fish scale as it
grows out. And an articulation that the past, present and future all exists at the same time.
The blue section - The left hand bottom corner, represents the past or foundation of Gnibi. As Gnibi acknowledges and knows its past and the foundation of the place.
The yellow section - top is the present and the work that is being done now. From knowing the past that can’t change but we can improve on it.
Multi-coloured section - The right is the future which works in tandem with the top (yellow) section to build a sustainable future for Gnibi. The fine dots and lines in this area are future outcomes, future students,
people that can grow from the work that is being done from knowing the past and working in the present that’s why its not present in the other two sections.
The people in the middle of the painting are more representative of our ancestors beforehand that tell the story of Gnibi that is up in the right hand corner. They are point and looking to Gnibi.
“Southern Cross is Gineevee, that is the black swan flying along. And the two pointers are the head and the tail of a spear thrown by a blackfeller to kill Gineevee. Gineevee being the original spelling” Poppy
Linky ‘Ken’ Gordon (Robinson & Robinson 1989, p. 65).
The symbols around the edge of learn, share, grow area hold three purposes. The first represent the Elders, they are the protectors and knowledge holders and that is the whole of it. The second represent the
workers within Gnibi and the third being the students because if there are no students there would be no Gnibi.
The blue lines that go through the painting is where the name ‘Connection’ came from. Every part in the artwork is connected. There is no disconnection from anything. It passes through the middle to go to the
top, it passes back through the middle to the side and then it returns back to the start. So really, it is like a circle. The circle work themselves are individual. You can’t turn them the other way or they wouldn’t
line up. So each bit is its own circle. There is another layer that’s apart of it, which wasn’t realised until it was done but there is three sections and that coincides with the story of the three brothers and then
three people inside. So it tells quite a lot of stories.
By Sheldon ‘Sj’ Harrington - SJH Kreations
2018
Commissioned by Gnibi

Articulative Translationary Mapping
Co-designing the Gnibi Strategic plan and Indigenous Knowledge
Framework and alongside Prof. Norm Sheehan; Will Davis; Lyndon
Murphy; Rod Williams; SJ Harrington; Monica Seini; Joshua Creighton;
Kylie Day; Tali Abraham; Lindy Andrén; Janine Dunleavy.
With the purpose to visually express Indigenous Knowledge as something
that is alive and placed, layered, patterned and interactive. The Gnibi
visual is articulated in a way that enables the wider University and
others to easily comprehend that Australian Indigenous Knowledge is not
a sub-set of other disciplines.
The aim is not to create a unified theory or a holistic thing, but a
relational way of knowing, being, seeing and doing. We show this by
revealing a pattern that fits here, and the same pattern rearranged fits
here. The pattern (visual and theoretical) fits, IK fits, but it fits to the
Place and context. Principles enable this.
This thought structure that has been used to get the framework to
a stage of functionality is called ‘Connective Mapping’. This process
is another emergence and entity of the Gnibi visual ‘Connections’
that allows the organising of ones thinking. The entity uses the same
structural Indigenous Philosophy that’s to create the ‘Budjeram’ also known as the driver. The driver is creates the context for the
surroundings at the same time creating the surroundings.
These following visual show the structure and process of putting this
into practice by articulating what’s being said and what’s emerging in
real time. This has been a lifelong process of learning, understanding
these patterns of interactions through Country’s teachings and being
able to articulate these interactions.

Employment strategy ‘Driver’ mapping during the process of the wider Gnibi
Strategic Mapping in 2019.
Communicating the principles and values that directs Gnibi’s employment.

Engagement strategy ‘Driver’ mapping during the process of the wider
Gnibi Strategic Mapping in 2019.
Showing the principles and values that underpin Gnibi’s Engagement.

Employment strategy ‘Driver’ mapping during the process of the wider
Gnibi Strategic Mapping in 2019.
Communicating the principles and values that guides the way in which
Gnibi conducts it’s business.

Community Based Research strategy mapping during the process of the wider
Gnibi Strategic Mapping in 2019.
Using the strength of principles and values to allow respectful research that is
owned by community and guides the way in which Gnibi conducts it’s research.

The Education strategy ‘Driver’ mapping during the process of the wider Gnibi
Strategic Mapping in 2019.
Articulating and connecting with the Gnibi Elders Principles to enrich the
education of students, staff and community. And the way in Gnibi teaches and
shares its knowledge.

Publications, articles and projects that ive been heavily involved in.
Publications and articles:
Gnibi Elders Principles.
Articulation of the Gnibi Elders Principles that were developed and shared by
the Bundjalung Elders in 2014.
Harrington, S. (2020, February 26). Looking, listening, learning. Retrieved
from https://www.scu.edu.au/engage/news/latest-news/2019/looking-listening-learning.php
Looking, listening, learning.
Harrington, S., & Sheehan, N. (2019, May 17). Looking, listening, learning.
Retrieved from https://www.scu.edu.au/engage/news/latest-news/2019/
looking-listening-learning.php
Unpublished
Title: Principled Education, Relational Design: A conversation between knowledges at a regional Australian university
Author
Gnibi Wandarahn (College of Indigenous Australian Peoples)*
Lismore Quad project - Dungarimba Wandarahn (Lismore place of
learning)
A projection of Culture, Knowledge and community reconnection through
language and art.
https://www.lismorequad.org.au/cp_themes/default/event.
asp?guid=13048AA2-07A9-48E1-ADA2-87A31DDB8FA1
Lismore Quad Mural - 2019
Brokering and co-design the conceptual idea behind the mural - as it
represents a historic moment in 2017 as the NSW Government passed the
Aboriginal Languages Act 2017. A nation’s first for anything of its kind. The
message stick that’s shown is the message stick that currently sits with the
Act in NSW Parliament house. I created the message stick to represent all
Language groups throughout NSW to articulate the connections shared by all.
https://www.scu.edu.au/engage/news/latest-news/2019/bundjalungknowledge-is-inspiration-for-large-scale-mural-in-lismores-quad-precinct-.php

SCU Reconciliation Week Art Exhibition - 2019
Showcasing and celebrating the Reconciliation Week theme ‘Grounded in Truth’
as part of an installation and exhibition of art pieces articulating different stories
at same time as showing the connection between each individual piece and that
Indigenous Knowledge is relational.
SCU Reconciliation Week - 2018
Bundjalung Stories and interactive art installation. An interactive art installation
conveying the importance of Aboriginal Languages and sites throughout the
Bundjalung Nation.

Moojang Nyabay
This creation was rendered out of pure enjoyment for my culture, my family
and just the process of creating art as it is a part of my identity.
By Sheldon ‘Sj’ Harrington - SJH Kreations
2015

Ngathang Bunigh Budjeram
Giving a little insight to the knowledge and stories that are held deep in
Country about Wyrallah. As to why it’s such a special place. The Boora Ring
and meeting places for tribes and clans travelling and the connection our
people have with the land. Our Ancestors throughout our dreaming return back
to the physical dimension to walk amongst their people once again.
By Sheldon ‘Sj’ Harrington - SJH Kreations
2015

Ngulingah Wiyabal - Our Words
Co-design and development of ‘Ngulingah Wiyabal - Our Words’
with my Grandmother, Irene Harrington (Aunty Irene) and Tali
Faulkner.
The Aboriginal Language app has been designed for the protection,
preservation and continuance of local Bundjalung Language and
dialects.
It also aids in the delivery of ‘proper way’ of learning our language
and stories. By ‘proper way’ it teaches how to respect the
language and knowledge behind the stories that are being shared.
Respectful the engagement with Elders and Knowledge holders.
Building the agency of the younger generations in reconnecting
with their culture and family through the process of building their
own knowledge base. Understanding the patterns of interactions
and the connections these patterns have with Country.

Respectful use of Aboriginal art and
Aesthetic
Using the notion “should be drawing from the art, not on it” - Josh
Crieghton, the Gnibi Design team that i have been a part of have been doing
just that. Not drawing or writing over the art or aesthetic but rather letting
it structure the way we design promotional material, teaching material and
applications.
Using the Aboriginal Knowledge structures that are prevalent in the visuals
as guiding mechanism for the content, context and general appearance of
just about we do.
These visuals are examples of how this is done through a process that is
still quite new to many.

